
A round of celebratory exhibitions for the Northwest mystic painter.
Plus, backstage skirmishes by the galleries. By Sheila Farr
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r \

Esteemed Northwest artist Guy Anderson turns 90 this year,

an occasion marked by museum retrospectives, gallery shows, and other honors.

The celebration has been clouded by Anderson's abrupt departure from his longtime Seattle gallery .

By Sheila Farr

T h i s  fall, on November 20, the Northwest's most esteemed living artist
will turn 90. Like most people his age, Guy Anderson has a little
trouble hearing, his memory falters, and conversation with him easi-
ly veers from the topic at hand to reruns of his favorite adventures from

the past. During the past decade his purposeful walk has diminished to a
cautious shuffle with a cane. Nevertheless, Anderson is still dapper and
charming, as likely to burst into song or his characteristic gleeful chuckle as to
make some profound observation about art or life. When I visited Ander-
son recently, even though he couldn't remember T.S. Eliot's name, he could still
recite by heart the opening of "The Love Song of J. Alfred Prufrock." "Let us
go then, you and I, when the evening is spread out against the sky like a
patient etherised upon a table; Let us go, through certain half-deserted streets,
the muttering retreats of restless nights in one-night cheap hotels," he chant-
ed reverently. "I always loved that."

Much ado has been made about Anderson's encroaching birthday. Last
summer he was honored with Bumbershoot's Golden Umbrella Award for life-
time.achievement. The award included the filming of a 30-minute documen-
tary called Guy Anderson: Approaching 90, which aired on KCTS TV. Cur-
rently the Museum of Northwest Art, in Anderson's hometown of La Conner,
is showing a retrospective of his work that continues to July 28. "Guy Ander-
son: In Celebration" was selected by Barbara James, curator at MONA as well
as Anderson's longtime friend. The show includes 26 paintings, mostly the

large ones of the past two decades, as well as photographs of the artist taken
over the years by Mary Randlett and Phyllis Dearborn Massar. On August 22,
Seattle Art Museum will open its own retrospective, called "Guy Anderson:
Northwest Master." Associate curator Vicki Halper has chosen 20 paintings
for the show, including six which are now on display in the La Conner
exhibit.

These honors, however, have mingled with a controversy over last-minute
changes in Anderson's gallery representation. In March, all of Anderson's
work was abruptly removed from Francine Seders Gallery, where Anderson
had shown for 30 years. In April, Woodside/Braseth Gallery sent out an
announcement that it would now be representing Anderson in Seattle.
Although artists are known for switching galleries, sometimes with hard feel-
ings involved, the consensus in the arts community is that the timing of this
shift—just before all the publicity of two big museum shows and at the end
of Anderson's long career—was brutally unfair to Seders. A number of the
artist's friends, patrons, and associates believe that Anderson would not have
chosen to make those changes on his own.

W h e n e v e r  there is a valuable estate involved, people and institutions
that stand to profit by it begin vying for position. It is not uncom-
mon for artists to be manipulated, even at times abused, by those in

control of their business affairs. The aged Salvador Dali was apparently kept
I. :*-i •-
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Someone to
watch over Guy
busy by his executors signing blank sheets
of paper; paintings are said to have been
removed from Mark Rothko's studio
before his death was reported. Currently
the promotion of new work by Willem
de Kooning, who has Alzheimer's disease,
has been questioned. In Anderson's case,
those close to him agree that he is no
longer able to completely manage his own
business affairs and requires physical care.
But many feel Anderson's trust has been
betrayed by the person he chose to help
him, Deryl Walls, a La Conner man who
has made a living selling Anderson's work
in Skagit Valley for the last decade. Walls
recently moved Anderson into his home to
be able to better care for him.

The subject of Walls' control of Ander-
son's affairs elicited strong feelings in
everyone I spoke with. Voices raised, necks
flushed; anger, regret, resignation, and
defensiveness flavored the testimonials.
Yet few of Anderson's friends and associ-
ates were willing to
have their names
published regarding
the issue, either out
of deference t o
Anderson, o r
because they find it
expedient to main-
tain a professional
relationship with
Walls. Word quickly
spread that I was
writing a b o u t
Anderson, and many
people called to offer
their opinions and
versions o f  t h e
story—usually on
the condition that it
be anonymous.

For h i s  p a r t ,
Anderson has always
been more passion-
ate about his art than his career. As artist
and Northwest art historian Wes Wehr put
it in the recent Anderson documentary,
"He's been incredibly true to the things
that he loves rather than the things he
could exploit." (Wehr declined to com-
mentfor this piece. He will have work on
display at Woodside/Braseth Gallery during
Anderson's show in August.) When Ander-
son's dealer Otto Seligman died in the mid-
'60s and Seligman's associate Francine
Seders took over the gallery, Anderson
decided to stick with Seders and give the
young dealer a chance to prove herself
rather than switch to Gordon Woodside's
gallery, which offered to take him on.
Mark Tobey, who had encouraged Seders
to carry on with the gallery, made the same
choice. "When I first met Francine,"
Anderson said during a recent visit, "she
was one of the few people who understood
my work and liked it." A trusting and gen-
erous person, Anderson preferred doing
business on a handshake and never wanted
a contract. "He never wanted to sign any-
thing," Seders said.

When Seders took over Seligman's
gallery, Anderson, along with Tobey,
Morris Graves, and Kenneth Callahan,
had already gained national attention,
due in part to the now legendary Life
magazine feature that dubbed them "The
Mystic Painters of the Northwest."

Anderson
has always
been more
passionate
about his.
art than

his career.

Anderson, however, was the most reti-
cent of the four and didn't use that
acclaim to leverage for a New York
gallery. Nor did he participate in the
social rituals that help garner monetary
success. Instead, he moved from his fam-
ily home in Edrrionds to the quiet fish-
ing village of La Conner where he paint-
ed full-time. Graves and Tobey, known
as much for their charismatic personali-
ties as for their innovative artworks, trav-
eled extensively and lived abroad. Their
careers burgeoned. Their work suffered.
Meanwhile Anderson acquired a rela-
tively small but devoted following and
kept expanding his artistic vision..

I n  the 1970s Anderson built a modest
studio that nestles against a rock wall
on the outskirts of La Conner. The two-

story, weathered wood structure is sur-
rounded by a small garden-courtyard that
once incorporated the natural rock and
moss and fern of the setting with Ander-
son's beloved found objects, sculptures,
and paintings in progress._ Anderson lived
on the ground floor of the building, in a
single room with his paintings, a grand
piano, a small bed, shelves and stacks of

treasured books,
and a choice selec-
tion o f  objects
from around the
world that had,
for him, deep aes-
thetic and spiritual
s ign i f i cance.
Upstairs, he paint-
ed. To get to the
studio he had to
go outside and
climb a  steep,
sometimes slippery
stairway t h a t
angles up under a
tree between the
house and the
stone cliff behind
it. The small prop-
erty is surrounded
by a meandering
fence and a screen

of bamboo for privacy. While building the
studio, Anderson discovered the material
that would change his way of painting and
become emblematic of his mature style:
huge rolls of construction paper with a
layer of tarry emulsion between brownish
sheets.

It was there at the studio, in the late
1970s, that Anderson met Deryl Walls.
Walls was the friend of a young man who
was modeling for Anderson and joined the
two of them for dinner one evening. "We
just hit it off," Walls recollects, "because I
was well-read and very young. He became
a very important mentor. He is like a father
to me." Eventually Walls, who has a degree
in theater and at one time aspired to being
a playwright, moved into a former rental
house belonging to his mother, just a few
blocks away from Anderson's studio.

Over the years Anderson has befriended.
encouraged, and assisted financially a num-
ber of young men with aspirations in the
arts. He has been generous with artists and
poets in the Skagit Valley, buying work or
helping out when he could. Most were
grateful to Anderson, others more oppor-
tunistic. Friends of Anderson's rueful!)
describe one young artist for whom Ander-
son arranged funding for a trip to Europe
so he could visit the famous museums. The
young man apparently never made it to
Europe, but kept the money.



Until this spring Anderson lived in a single room in a weathered wood structure.

Walls, too, is profiting from his rela-
tionship with Anderson, spending extrav-
agantly in a way that contrasts sharply
with Anderson's own modest style. One
longtime friend of Anderson's attributes
the problem to Anderson's generous nature
and his lack of assertiveness, saying that
Walls takes advantage of that."Guy does-
n't want a confrontation at all costs," he
said. "Deryl is incredibly greedy and he is
totally manipulating Guy. And Guy is fee-
ble. He can say anything and they think
he's just senile."

About 10 years ago Walls, unemployed,
made a business proposal to Anderson. "I
approached Guy and asked would it be all
right if I opened a gallery and showed his
work here; so he said 'oh sure, that would
be great,' so 1 opened the gallery." Walls
started out in his garage—" I  made it a
kind of elegant space," he said—and then
moved to downtown La Conner where,
after trying out a couple locations, his
Gallery Dei Gratia has now settled next
door to Janet Huston's bead shop and
gallery on Morris Street. Except for a few
consignment pieces by artists such as Wes
Wehr, Helmi, and Jay Steensma, Walls sells
only Anderson's work.

The arrangement was problematic for
Francine Seders froni the beginning. Nor-
mally she requires that her artists allow
her to have exclusive representation of
their work in the state of Washington,
and that was the arrangement she had
maintained with Anderson for the previ-
ous 20 years. "With Guy we had an
understanding, I thought, so we never
had any problem until Deryl came into
the picture," Seders said. She didn't ques-
tion Anderson on his arrangement with
Walls, but made an exception because
Anderson lived so far outside Seattle.
Although Seders tolerated the situation, it
was clearly thorny for her. "People would
go to La Conner and get a painting on
approval and then bring it to me for my
opinion," Seders said. Walls' lack of expe-
rience and judgment was obvious to some
collectors.

E a r l y  this spring, shortly before Ander-
son's retrospective opened at the
Museum of Northwest Art, Anderson

fell and lay on the floor in his house, per-
haps for as long as 24 hours before Walls
found him there. Anderson spent four days
in the Anacortes hospital and when he was
released Walls moved Anderson in with
him. He quickly emptied Anderson's home
and studio into storage lockers. He had
already collected Anderson's work from
the Seders gallery. "It must have been on
intuition," Walls said. "A week before
Guy's fall I sent the note to Francine."

Actually there were two letters. One
typed by Walls, dated March 12, and signed
by Anderson, stated Anderson's trust in
Walls to look after his affairs and asked to
see the paintings in Seders' possession. The
other, received in the same registered enve-
lope, dated March 13 and signed by Walls,
stated that he was following Guy's request
in asking for the return of all works by
noon that day. "I was surprised," Seders
said. "I expected something like that would
happen when Guy died. I didn't mind the
fact that I had to return the work so he
could look at what he had—we had talked
about that. What bothered me was getting
the card a month later saying that Wood-
side/Braseth would be representing him."
Seders estimated the value of the paintings
removed from her gallery and storage at
roughly $500,000.

The day I visited Walls and Anderson
in La Conner was sunny and mild. Walls'
house is a 1970s-style two-story that looks
from the outside like the rental house it
once was, except for the Mercedes in the
driveway and the extensive landscaping
that Walls has added. Behind the house,
and incongruous with the open farmland
abutting it, is a rectangular formal garden
with bronze statuary and paved pathways.
Walls says the garden is a tribute to Ander-
son. The side door has a note tacked to it
instructing visitors that they may walk in
the garden, but to see Anderson they must
first make an appointment with Walls. The
interior of the house has been extensively
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Someone to
watch over Guy
remodeled in baroque style, with a marble
floor, ornate period furniture, and displays
of Walls' collections of art objects and china.

When I arrived, Walls•told me that Guy
was resting, so Walls and I sat outside to
talk. Walls is about 40, tall and round-
faced, with thinning brown hair. He talks
in a cultivated, rather breathy voice. I
asked about the change in galleries, saying
how surprised people were at getting the
announcement stating that Woodside/
Braseth would now be Anderson's Seat-

tle representative. Walls said it isn't true.
"As I told him [John Braseth], this is just a
guest shot." But what about the announce-
ment? "I guess he's going to be embar-
rassed," Walls said. So what was Walls'
reason for pulling Anderson out of Seders'
gallery?

Walls started out in an irritated rush,
then asked that his initial response not
be published. He concluded with "Every-
body knows Francine can be a terrible
bitch—and that's on the record." He con-
tinued more carefully, "At Guy's age, it's
time we consolidated his work in La Con-
ner. I have power of attorney and I'm his
executor, and I felt I was being denied
full access to his work. John had
approached me about having a show

down there. We have a contract for one
show only. ... It is much better to have
everything here so I can control things,
make sure they are signed." He added
that Seders has 36 artists in her stable,
that in recent years there's been a decline
in Anderson's sales, and that Seders is
nearing retirement.

Walls' speech and manner is full of con-
tradictions. At one moment he said "You
can see I'm not extravagant—just look at
my clothes," pointing out his casual attire,
with an untucked, oversize white shirt. A
bit later he spoke enthusiastically about
other projects he has going, saying "I had to
buy the other house; there just wasn't room
here for all the china!" The "other house"
is a farmhouse on six acres that is current-
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ly undergoing extensive renovation am
landscaping. "I have five people workint
full time.... It is one of our business deals,'
Walls said. "By doing this project it wil
provide for Guy's financial security." He
mentioned that he had also bought the
piece of property next door to his La Con.
ner house. Selling Anderson's work hat
been lucrative, I observed. "Well yes," Walk
replied. "I've worked very hard." And what
will happen to Anderson's studio? "We're
just going to leave it as is. ... My goal k
that someday someone will buy it and deed
it to the museum. Then I would put back a
few of Guy's things to give it the flavor of
how he had it, only simpler and cleaner."

Everyone I spoke with is glad that
Anderson's physical well-being is taken
care of, and for that they are grateful to
Walls. But Walls' management of Ander-
son's affairs has lacked respect for Ander-
son's wishes and way of life. Anderson has
gotten the idea that Francine Seders closed
her gallery, though Walls denies telling him
that. Walls has had Anderson busy sign-
ing posters, but when Anderson tried to
give some away to his friends, Walls
wouldn't allow it. Another disturbing story
was told by artist John Sisko.

Sisko was commissioned several years
ago to create a life-size bronze sculpture
of a young man for Walls' yard. As Sisko
remembers the deal, the piece was sup-
posed to be a gift from Anderson to the
formal garden Walls was building, but
all the arrangements for the commission
were made by Walls. Sisko and Walls
agreed verbally that he would make the
piece at cost and then receive a painting
of Anderson's in compensation. "When
the piece was done and I wanted to come
and decide on which painting would be
mine, the whole situation became surre-
al," Sisko said. Walls refused to give him
a painting, or even acknowledge the deal.
"I didn't want much of a painting. I was
so proud of the piece and honored by my
association with Guy." Sisko asked a
friend of Anderson's to speak with him
personally and immediately got a gra-
cious call from Anderson, offering him
any painting he would like. Sisko chose a
picture but doesn't want to hang it. " I
felt so bad about the whole affair; I just
left the painting with a friend. I felt so
angry about the whole thing.... See, Guy
is a great person. Nobody in the world
would say anything bad about him. And
here's one crazy person living his life off
someone we adore."

Then there is the sign on the door, for-
bidding visitors to see Anderson without
Walls' approval. Walls insists he is acting
in Anderson's best interest and defended
the decision. "People were starting to
come here and Guy couldn't remember
who they were, and I felt that my privacy
was being invaded. It would appear that
I'm imprisoning him, but it's not that way
at all. He's dotty and needs some super-
vision. I have to use my own judgement. I
was given that authority and I'm the per-
son who is closest to him."

When I went in to talk to Anderson, he
was standing eagerly inside the door of his
room, dressed up in a tweed sports coat,
waiting for me. The room where he is stay-
ing has windows to the street side of the
house that have been fovered up, so even
on a sunny afternoon, it was quite dark.
Anderson sat on the edge of his little bed,
just as he used to do at his studio, and we
talked for a while about his show at
MONA, his pleasure in making big paint-
ings; we recited poetry. He said " I  'IOve



that museum that is over there now. I'm
so lucky at the age of 89 to still be getting
around and I enjoy things." I told Ander-
son that I had heard he was no longer
showing at Seders' gallery. He dropped his
eyes to the floor and hesitated. "Well, that's
a very long story and there is nothing I
ever had against Francine Seders at
I think she had great taste. She always
managed to have her studio very simple
and very elegant. I had many shows there.
I think that recently she went out of that
sort of thing." Anderson paused for a long
time, looking at me again. "So. That's the
way we continue to live. I sometimes won-
der how I lived to be 89."

G o r d o n  Woodside, who opened his
gallery in 1962, has a reputation as a
gruff and irreverent art dealer. He used

to keep his dog with him at the gallery and
you were likely to find a chewed-up old shoe
on the floor and some other dog toy sitting
on a sculpture stand next to a piece of art. In
the late '70s, about the time that Anderson
met Walls, Woodside hired a very young,
brash sales associate who caused a few eye-
brows to raise around the arts community. It
wasn't long before John Braseth's name was
added to the gallery logo. At that time
Woodside, whose gallery had originally been
located in a house on First Hill, was operat-
ing out of a remodeled car showroom on
Boren, a few blocks from the gallery's pre-
sent location at Ninth and Pine. Artists liked
to joke that a car showroom was a perfect
image for the new, high-volume, sales-ori-
ented style of the gallery.

When I spoke with Braseth about Ander-
son, his story was different from Walls'. First
he said that Walls had approached him
about the Anderson show, then, when I
pointed out the discrepancy, amended it to
Walls telling him that Anderson was no
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longer at Seders' gallery. "He said that to
me verbatim: Francine is no longer handling
Guy Anderson. I mean why would he tell
me that? So much in this business is done
by nuance ... that was like a proclamation:
Would you like to show the work ... that's
why I say more or less I was approached."
Braseth said that he has an undeserved rep-
utation as a gallery-raider. "This isn't John
Braseth and Gordon Woodside handling
Guy, this is Guy being handled by Deryl."
Braseth said that he has not spoken with
Anderson at all.

Braseth called me back several times,
very concerned that the deal was being
written about. "I'm just absolutely per-
plexed that this would be news," he said.
He mentioned a lot of recent gallery shifts

by artists. "Robert Nowinski took Mary
Henry from Linda Cannon, Brad Rude
from Foster, and Alden Mason from Greg
Kucera. I don't see how this is very differ-
ent." In his final phone message, Braseth
said, "I just want to tell you that I am rep-
ping Guy from now through the show and
that's as much as I can tell you." He went
on to say that if he did well with the show,
and he knew he would, that he and Walls
may continue to do business together. The
show opens concurrently with the Seattle
Art Museum retrospective on August 22
and runs through September.

A r t  and the business of art have about
as much in common as the Gospel
and the selling of indulgences. No

matter how sullied the handling of Ander-
son's estate becomes, the work itself
remains beyond reproach. Anderson has
always held a special place in the little pan-
theon of Northwest artists. Although much
of the backdrop for the so-called North-
west School has been Eastern religion and
a philosophy of detachment from wealth
and fame, Anderson is the one who most
truly practiced it. "It wasn't that New
York didn't choose Guy," Tom Robbins
once told me, discussing the power of
Anderson's paintings and his relative
obscurity outside the Northwest. "Guy
didn't choose New York." Robbins, who
started.his writing career as an art critic
for The Seattle Times, has maintained a
special affinity for Anderson's work. His
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Someone to
watch over Guy
first book, published in Seattle in 1965,
was a monograph on Anderson.

Anderson is no longer painting, but, in
a burst of late inspiration, much of his
most powerful work was done during the
past 20 years. The La Conner retrospec-
tive wisely focuses on the second half of
Anderson's nearly 70-year career, high-
lighting the profound transitional period
of the 1960s, then moving into the
immense, grand, sweeping images of

Anderson's late period. It has been a long
time since a selection of work from the
'60s has been assembled and it was a sur-
prise to see the theme of death so consis-
tently carried throughout the grouping,
perhaps in response to Anderson's feel-
ings about the war in Vietnam. That
decade also brought the death of person-
al friends, including his dealer Otto Selig-
man, and, perhaps, an intensified aware-
ness of Anderson's own mortality. His
palette at the time was umber, rust, char-
coal, and ice, even to the collaged addition
of rusted fragments of metal, a tangible
symbol of flux and disintegration.

The somber tone that eclipsed Ander-
son's work of the '60s dispelled when he

began painting on huge rolls of con-
struction paper. His imagery progressed
from the transitory nature of the indi-
vidual to the eternal rites of sexuality,
birth, and spiritual development. His
brushwork opened up in an ecstatic
dance. His palette expanded to a startling
richness. Ironically, the material Ander-
son chose to paint on was more transito-
ry than ever. The construction paper he
loves and that develops its own dark
shadows when soaked with oil is a cura-
tor's nightmare. When rolled, it cracks
and chips; it doesn't promise the kind of
eternal life that archivists dream of.
MONA curator Barbara James says that,
for Anderson, what the material gave him

outweighs any defects. "When he got the
building paper his work just exploded. It
gave him the freedom to do those great
big paintings.... I think he likes the free-
dom of using a humble material, a utili-
tarian material. He's always said about
expensive papers that they're beautiful
but it makes you afraid to use them. You
know artists always like to use paper
bags, newsprint. They are wonderful sur-
faces to work on, so it's very tempting.
Of course in the early years, when Graves
and Anderson were painting on feed
sacks, it was a matter of money."

The conflict, the superb tension, that
Morris Graves' work lost in recenr decades,
never left Anderson's painting. Duality is
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Someone to
watch over Guy
an inherent theme in his art. Nearly every
composition is split in two parts, and

• often in one of them a male figure floats,
in sleep or sensual abandon, sometimes
suspended above a roi l ing sea. To
attribute the imagery to sexual desire is a
kind of reductionism that ill-serves Ander-
son's more encompassing vision. Like
Francis Bacon, Anderson at times distorts
his figures, portrays them partially dis-
solved, grappling, singly or in pairs, tossed
by forces beyond rational control. But
unlike Bacon, Anderson depicts nothing
brutal or grotesque in that human strug-
gle; he views it with a tender acceptance,
even while maintaining a classicist's ideal
of serenity and perfect form. AnderSon's
abstractions of the human figure create
a sense of incompleteness and potential,
while Bacon's figures seem overripe,
decayed. The egg, the embryo, the sym-
bols of birth, spiritual awakening, and
eternal renewal, appear regularly in
Anderson's later work, along with images
of female sexuality and the mythical,
asexual reproduction practiced by the old
Greek and Hindu gods, who could birth
children from their foreheads and trans-
form them into cows or trees. Many less-
er artists strive to achieve universality by
consciously appropriating mythical
themes 'and archetypes. Anderson dis-
cOvered them in himself and reflects them
effortlessly, even obsessively, in his work.
His style is unique, his imagery genuine
and deeply moving.

"I'll never forget the first day I saw one

of his paintings," said Terry: Welch,, a cql-
lector of Anderson's work. The painting
he saw was Cows in the Snow, which once
hung at the University Bookstore. Welch
now owns the painting and has loaned it,
with two others from his collection, for
the MONA retrospective. "For me it's an
archetypal painting, with the innocence
of the cows in the upper corner and that
huge void beneath," Welch said. "I think
one of the things about his work that real-
ly stuns me is that he was able to synthe-
size the Northwest indigenous culture with
European mythology, especially Greek
tragedy."

Welch finds the recent turns in Ander-
son's life disturbing. "I have been completely
depressed about the situation. It's hard for
me to even articulate the depth of my feel-
ings, he's been such an inspiration to me. I
cannot imagine my life without his involve-
ment in it. In the last year or so I feel he's"
really lost touch and people are intervening
on his behalf without him understanding
everything that is going on."

Welch has purchased seven major Ander-
son paintings over the past 20 years, all
through Francine Seders, whose character
and aesthetic judgement he respects. "I know
that I never ever doubted Francine's critical
eye. But I worry that the condition and the
quality of some of the paintings I've seen at
Gallery Dei Gratia are not first rate. ... I,
think at this time for the carpet to be pulled
out from under Francine is really graceless."
Gallery owner Greg Kucera concurs. "I think

In the '80s Anderson began painting on con-
struction paper: Birth of Adam (1969-70)

appears in SAM's retrospective.

[-kis-very disappointing the-whcile-Way-thiS--work,tiwned•by ArtinirDalikwas-putt on
thing has, happened." Kucera pointed out consignment with Richard White Gallery
diet forthe most part art dealing in Seattle
i‘a polite affair and that dealers get along

• well with each other. He said that the excep-
tions have been Woodside/Braseth, and,
more recently, Robert Nowinski. But Seders'
reputation, he maintains, is impeccable. "I
don't think there's a person in this town
who' has a bad thing to say about
Francine—that's just a given. She's like a
mother superior to us all."

This isn't the first time Seders has lost a
major artist—and in questionable circum-
stances. It happened with Mark Tobey as
well. Before Tobey died, while he was living
in Switzerland, a large collection of his

shortly before the time of the gallery's sale
to Don Foster. The gallery mounted a major
Show of the work. Tobey didn't like it,
Seders said. "In fact he was quite upset that
the collthion would go on the market, and
go on the market in Seattle, where I was
his dealer. Then, when Tobey died, most
of his estate went to Seattle Art Museum, so
when they put the paintings on the mar-
ket they went to Foster White instead of
me.... I really didn't like it because I felt it
was not what Mark would have wanted.
He was the one who pushed me to contin-
ue [after Seligman's death]. I was his rep-
resentative to the end." At that time it was

a serious blow to her, Seders said, but with
Anderson, she is taking it more philosoph-
ically. "Younger, I think I would have been
more upset, but these things happen. I
would be hurt if I thought the decision were
from Guy." Seders, now 63, says she is
nowhere near retiring. "I'll be here anoth-
er 30 years!" During Seder's August exhib-
it "30 Years of Collecting: Works for Sale
from Collectors and Estates," she will have
a number of Anderson paintings on dis-
play.

If Anderson were a different sort of per-
son, perhaps these recent developments
would be less disheartening to his friends,
associates, and patrons. But generosity of
spirit, simplicity, high-mindedness, and

an abiding passion for the great truths of
poetry and art were the ideals that forged
Guy Anderson's style of painting and the
principles that helped shape his complex
nature. For many, Anderson's life and art
have served as an example. He has been a
quiet hero, a modern equivalent to the
Greek champions who were referents for
his art. But, as Greek theater has taught
us, all heros are flawed, and it is a com-
mon tragedy among artists, as they grow
old and increasingly vulnerable, to see
their ideals toppled for the gain of others.
"Isn't it the great irony?" Welch said. "It's
that duality. It is one of the dramas unfold-
ing right now that he has painted for so
many years." •
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